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Parallel Motion

Parallel Motion with

Raised Leading Tone=Tritone
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Parallel Motion with

Double Raised Leading Tones
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Added Suspension

Added Suspension

with Leading Tone
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Added Suspension with Leading

Tone and 3rd Part
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Phrygian Candence - Transposed to D

Contrary Motion - whole

and semitones reversed

Parallel Motion

Added Suspension
Tritone!
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"Una Nota Supra La"
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Diabolus in Musica

Melodic
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